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Above: TONSURE OF MAHAVIRA 
Left: TOILET OF KING SIDDHARTHA 
Right: PENANCE OF PARSVA 
Page and Illustrations from a Jaina Manuscript 
Western Indian, XV Century 
The Edward L. Whittemore Collection, 1932 
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A JAINA MANUSCRIPT 


N the sixth century before Christ, there were born in India 

two great thinkers and religious leaders, who were later deified 
respectively as the Buddhaand the Jina. Their religions, although 
the doctrines are in many ways similar, have shown rather strik- 
ing divergences in development: for the former is known today 
through its branches outside India, its roots at home having 
largely withered, whereas the latter still flourishes, to a certain 
extent, in its native land, but has made no converts elsewhere. 
In spite of these outward distinctions, the two systems are based 
on the same principles, such as the practice of asceticism and 
the possible attainment of Nirvana, and support nearly identical 
legends of the lives, both material and spiritual, of their founders. 
The only essential doctrinal difference is that the Jains believe 
in a soul, while the Buddhists do not. Both aim at ultimate 
spiritual freedom. 

Briefly, the story of Mahavira, the Jina, is that he was con- 
ceived by a woman who, since she was a low-caste Brahmani, 
was unworthy to give birth to so eminent a personage. There- 
fore, the great god Indra dispatched a messenger, who exchanged 
the embryo for one concurrently conceived by a Ksatriyani 
queen, whose caste and station were sufficiently exalted for the 
bearing of a great religious leader. In due course Mahavira was 
born into the world, which he had already decided to inhabit 
until after the death of his parents. In the fulfilling of this vow 
thirty years were consumed, at the end of which time he devoted 
a year to the dissemination of his material wealth, before finally 
renouncing the world and adopting asceticism as the first steps 
in his search for the ultimate truth. When he had attained to 
the station of supreme knowledge, the gods prepared for him 
a hall, wherein he taught the doctrine of the Jinas for thirty 
years, at the expiration of which he gave up the world and 
entered Nirvana. 
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Single copies, 15 cents. Copyright, 1934. Entered as second class matter March 6, 1930, at the 
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The story’ from which the above incidents have been selected 
is that of the Kalpa Sutra, which is the main body of the text 
of all Jaina manuscripts, one of which has been recently acquired 
by the Museum.” To the Kalpa Sutra is often appended the 
Kalakacarya Katha, but if the latter ever composed part of the 
manuscript in the Museum’s collection, the pages have all been 
lost. There still remain, however, sixty-nine pages of the Kalpa 
Sutra, twenty-four of which are decorated with oblong illus- 
trations. One full page, somewhat reduced in size,’ and two 
miniatures are illustrated on the inside of the cover of the 
Bulletin. The full page shows the “Tonsure of Mahavira,” 
wherein he, in the presence of Indra, pulled out his hair at the 
commencement of his asceticism. At the lower left is the “Toilet 
of King Siddhartha,” father of Mahavira, and at the right, the 
“Penance of Parsva,” another Jina, who is shown at that par- 
ticular time when Meghamalin tried to submerge him in the 
waters of a thunderstorm. 

The style of the paintings is so primitive and conventional- 
ized that nothing is included unless it is of direct importance in 
the statement of the fact, and the same subject is treated the 
same way in different manuscripts. That it is at least in part 
an art of decoration is proven by the flat use of brilliant gold, 
red, blue, and, sometimes, green, the last of which has usually 
been eaten away by decomposition. That it is not limited to the 
purely decorative, however, is made evident by an examination 
of the drawing, which is often of considerably more value than 
the color. In the ““Tonsure of Mahavira,” for instance, the colors 
seem hardly necessary, so adequately has the story been told in 
outline. The four-armed Indra, seated under a canopy, receives 
the clothes discarded by Mahavira, while the latter, above con- 
ventional mountains and under an asoka tree, pulls out his hair 
by the handful. In the drawing of the ascetic there is the facility 
that results from adherence to a single style throughout gen- 
erations, and that produces a beautiful figure with great econo- 
my of effort. 

The “Toilet of King Siddhartha” speaks for itself. The King, 


1 For a more thorough version see A. K. Coomaraswamy, “Jaina Paintings and Manuscripts,” 
Catalogue of the Indian Collections in the Museum of Fine Arts, Boston, Part IV. 


2 32.119. The Edward L. Whittemore Collection. 
8 Actual size: Height 4%” (12.3 cm.); width 10%” (26 cm.). 
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in an architectural setting symbolizing a palace, is being attended 
by one of his handmaidens. 

In the “Penance of Parsva” the network of crosshatching be- 
hind his figure is blue and white in the original to suggest the 
water of the thunderstorm. 

Certain stylistic peculiarities are found throughout the paint- 
ings: for example, the protrusion of the farther eye and the 
elongation of the nose in profiles, and the expansion of the male 
chest to such a degree that it is impossible to distinguish between 
the sexes. 

Although the roots of the art are found in Indian fresco 
painting of the early centuries of the Christian era, the proper 
development of the miniatures themselves extends from A. D. 
1127, the year of the earliest known dated manuscripts, to about 
1600, at which time the illustrations ceased to have any aesthetic 
significance. They were always done on palm leaves until about 
1400, when paper was substituted. The sutra under discussion 
falls in the second, or paper, period, having been produced in 
the fifteenth century.’ 

In form they are all more or less like the page illustrated, with 
spots rubricated but never pierced for the passage of a cord. 
They were, therefore, kept between covers and wrapped in 
handkerchiefs. 

Since it is only within the last few years that these manu- 
scripts have attracted the attention of western collectors, they 
are very scarce in this country. HOWARD C. HOLLIS 


DRAWINGS BY CONSTANTIN GUYS 


In the field of art and letters the name of Constantin Guys 
remains indelibly associated with drawings of manners and cus- 
toms of the last century. His present fame is the more ironic 
because of his insistence throughout his lifetime of remaining 
anonymous in the eyes of the world. He carried this foible to 
such an extreme that he did not permit his name to be used even 
in the journalistic praise of friends such as Baudelaire,’ nor did 
he ever forgive Thackeray a breach of faith in this matter, when 
the latter published a pamphlet about him. 


1 See W. Norman Brown, “The Story of Kalaka,” Oriental Studies, No. r (Smithsonian 
Institution, Freer Gallery of Art). 
2 Baudelaire, Peintre de la Vie Moderne. 
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Guys was notable in nineteenth-century French art in that 
he confined his efforts solely to drawing, his lavish use of water 
color in no way changing his point of view, which was essen- 
tially that of the draftsman throughout. As a contemporary 
critic of manners, he can be easily associated with artists like 
Hogarth, Rowlandson, and Daumier, artists who in one way or 
another not only tabulated the pictorial aspect of their times 
but captured the essence of the spirit of each epoch in the 
individual terms which today substantiate their reputations as 
artists. Daumier, Delacroix, and Gavarni were among his 
artist friends, as well as Gautier, the de Goncourts, and the 
photographer Nadar. 

Guys did not begin his artistic career until much later than 
one would expect, and, despite his passion for drawing, looked 
upon the results with marked scorn. Apart from the current 
comment of men like Baudelaire and Thackeray, there is meager 
biographical’ information, and what exists is not very reliable. 
He was born in 1806, the son of the Chief Commissioner of the 
French Navy. Nothing is known of his early education, nor do 
his drawings give any particular evidence of his artistic train- 
ing. Presumably because of his father’s post as a government 
official, he began his travels when very young, a fact which may 
account for his propensity to wander in later years. His most 
permanent home was Paris, where he died in 1892, forgotten 
and in relative poverty. In 1824 he went with Byron as a 
volunteer in the Greek struggle for independence, and was 
present at the disaster of Missolonghi. Upon his return to 
France, he enlisted in a regiment of dragoons, in which he re- 
mained until 1830. According to one writer? Guys was in London 
from 1842 to 1848 teaching French and drawing to the descend- 
ants of the English water-colorist, Thomas Girtin. It is now 
definitely known that in 1848 he became a graphic reporter for 
the I/lustrated London News, though by some he was thought 
to have joined the staff of that periodical considerably earlier. 
At all events, he became the chronicler of much of the fashion 
of both London and Paris, and only changed his subject matter 
when he went to report the Crimean War. His version of the 


1 Konody, P. G., The Painter of Victorian Life (London, 1930). 
Jean-Paul Dubray, Constantin Guys. 
Gustave Geffroy, Constantin Guys, L’Historien du Second Empire. 
2 Barnard, F. P., Artwork (No. 22, 1930). 
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Second Empire in France and the early days of Victoria in 
England furnish the only clew to a possible dating of his work, 
none of which was ever signed, let alone dated. With the Franco- 
German War the whole fabric of life became transformed, and 
Guys, too old to respond to the changes in his environment, no 
longer reported the pageantry of current fashion but devoted 
himself to the unchanging scenes of poverty found in humble 
cafés, the sordid haunts of the underworld. This choice of sub- 
ject matter has led some critics to infer his deterioration. This 
supposition, however, has no substantiation. Guys’s life as an 
artist was ended in 1885 at the time of the carnival, when he 
was run over by a carriage. He spent the remaining years of 
his life in a hospital, where he died in 1892. Nadar published 
an obituary notice in Figaro which was commented upon by 
~ Gustave Geffroy, as “a revelation of his life. There is scarcely 
any other—save his work.” 

Guys’s drawings show an extraordinary variety of accom- 
plishment. His methods were simple, his results attained mainly 
by the use of a pencil, with variable degrees of colored washes 
added afterwards. In some types of drawing these washes were 
in monotone blues and greens; these two hues also predominated 
the color schemes of certain of his other drawings, in which 
there are to be found deeper blues and the russet browns of sepia. 
Much of his shading was done in ink washes, and his sketches, 
such as those of the Crimean War done on the spot in pencil, 
were reinforced afterward by rapid ink outlines. His presenta- 
tion of the elegance of society, the fineness of caparisoned horses, 
the rich and flamboyant style of clothes worn by both men and 
women presents a record unique in its completeness and in- 
dividuality. 

Two Guys drawings which were added to the Museum Collec- 
tion in 1926 portray the frivolous side of life. The first’ is “Un 
instant d’arret au bois: Ces bourgeois!” In it two ladies sit at 
ease in an open carriage. The liveried coachman and footman 
on the box survey with pride a spirited pair of horses. In the 
left foreground are a man and woman walking. The figures are 
outlined in pen and ink; the ink washes, which were lightly and 
swiftly applied, are of a grayish-green tint. One of Guys’s note- 


1 26.50 The Dudley P. Allen Collection. Height 8355” (211 mm.); width 9/6” (257 mm.). 
Formerly in the Quinn Collection and in that of M. de Zayas. 
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worthy characteristics is his calligraphic technique in the draw- 
ing of horses. This method bears a strong resemblance to that of 
black-figured Greek vase painting. Although this manner of 
portraying horses is especially evident in his military subjects, 
it is also to be noted in examples like the foregoing. 

The second Museum drawing,’ the “Portrait of a Woman 
Seated,” is handled much as is the other drawing. It has very 
crisp pen outlines, with dark washes in ink, and deep shadows; 
there is a trifle of color in the bodice and dress of the sitter. The 
billowing skirts are swished aside revealing a comely leg and a 
smart pointed slipper with a bow. In a lower corner is written 
in ink of the same color, presumably in Guys’s handwriting 
and in English, “in expectation,” a note which suggests that 
this lady, although possessing the elegance and style of the 
time, is one of lesser fortune. Both examples are individual and 
accomplished; both of a kind typical of the Napoleonic era. 

A third drawing,’ “Portrait Study of a Lady,” accessioned in 
1933 and illustrated on the frontispiece, is of an entirely different 
character. The scheme is much broader; the drawing was done 
with brush strokes except for the first faint outlines in pencil, 
barely distinguishable. The lady, in full dress, faces left; a hood, 
slipped over her head, falls away from her forehead, and is tied 
with a large bow under her chin. The hair and general outlines 
throughout are rich in russet browns. The flesh is left the warm 
white of the paper. A bright blue wash, which was applied to 
the whole costume, now shows through a superimposed series 
of broad strokes in sepia ink. Slight washes of crimson are 
dotted about, on the lips particularly; and the eyes and lashes 
are bright blue, as is the bow. The whole presents a much bigger 
and more vigorous conception than either of the foregoing 
pieces, and the three together give an idea, each differently, of 
Guys’s varied style. On the reverse of this portrait study is a 
rapid sketch in pencil of an encampment—a landscape of hills 
in the distance, with tents outlined across the middle distance 
and a horse at the extreme right. 

Guys shows very little the influence of other artists, save for 
the sweep of Delacroix. His work perhaps has a slight affinity 

126.51. The Dudley P. Allen Collection. Height 12” (305 mm.); width 7}§” (202 mm.). 
Formerly in the Quinn Collection and in that of M. de Zayas. 
2 33.417. The Dudley P. Allen Collection. Height 1234” (323 mm.); width 834” (223 mm.). 
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with that of Goya, whom he may have encountered in his early 
years in Paris. Guys’s drawings aroused much thought in men 
like Degas; his influence is seen specifically in a lithograph of 
the race track by Manet, and in some of the output of Toulouse- 
Lautrec and Forain. Gavarni actually used Guys’s sketches in 
the preparation of some of his lithographs. 

The character of the work of Guys is best explained by the 
fact that so much of it was done from memory. He made 
cursory sketches which called to his mind those minute details 
so much a part of his finished drawings. He kept to this habit 
even during the wars. The work which he returned to the J//us- 
trated London News shows many examples of sketches of this 
type. The pity is that so many of these sketches have dis- 
appeared, used as they must have been directly upon the blocks 
of the engravers. Nevertheless, there is a large corpus of ma- 
terial, disseminated widely, which recalls his memory with 
justice. HENRY S. FRANCIS 


THE ELEVENTH ANNUAL EXHIBITION 
OF WATER COLORS AND PASTELS 


The Eleventh Annual Exhibition of Water Colors and Pastels 
will be placed on exhibition in Gallery IX on February 14 and 
will last a month. At the time of writing, the exhibition is not 
complete; but, as in the preceding years, it will include a group 
of Cleveland water colors, a representative selection of con- 
temporary American and European water colors, besides some 
examples of an earlier date. 

As before, an attempt will be made to include ten or twelve 
examples of the work of certain men which will form a nucleus 
for the exhibition. HENRY S. FRANCIS 
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ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 
The Folger Shakespeare Library. AMHERST COLLEGE 
Barbizon House, 1933. Barsizon House 
Ferguson, John C. Chou Dynasty Foot Measure. Joun C. Fercuson 
Kelly, J. F. Early Domestic Architecture of Connecticut. I. T. Frary 
Redslob, Edwin. Deutschen Bauten. E. L. GartNER 
Foster, J. J. Samuel Cooper. 2 vols. Epwarp B. GREENE 


Maggs Bros. 4 Collection of French XVII Ith Century Illustrated Books; 
Sculptures Antiques en Libye; Guide Officiel de la Section Italienne a 
Exposition Coloniale. Satmon 
Kent, Rockwell. Rockwellkentiana. L. C. Hanna, Jr. 
Francois Boucher and the Beauvais Tapestries. 
Henry E. Huntincton Liprary AnD Art GALLERY 
Some Aeronautical Music from the Collection of Bella C. Landauer. 
Betta C. LANDAUER 
The Oriental Institute. ORIENTAL INSTITUTE 
Volume of Photographs of Exhibits in the Prince Yi Museum at Seoul. 
Prince Y1 HouvseHotp Museum 


Japan Photographic Annual 1931-1932. Epp A. RuccLes 
Schaub-Koch, Emile. Fondement Philosophique et Nécessité de la 
Critique d’ Art Moderne. Emite Scuaus-Kocn 


Springfield Museum of Fine Arts. Catalogue of Opening Exhibition. 
SPRINGFIELD Museum or Fine Arts 
A Guide to the Collections of the Worcester Art Museum. 


Worcester Art Museum 
PAMPHLETS, PHOTOGRAPHS, ETC. 


2 catalogues of the Exposition Renoir, 1933. M. THERESE BonnEY 
46 photographs. Satmon P. 
1 color print: Coptic rug. Leroy LatTHaM 
Lewisohn, Sam A. Rouault. Sam A. Lewisoun 
Catalogue of the Special Exhibition of Chinese and Fapanese Textiles, 
The Toledo Museum of Art. J. ArtHuR MacLean 
23 color plates. Cuar_es Ramus 
43 numbers of periodicals. Rorimer-Brooks Stuptios 
17 lantern slides on Great Britain. Mrs. D. W. RussEtu 


4 numbers of periodicals. SEcRETARIA DE Epucacion Pusiica FEDERAL 
Catalogue of the Works of Art Belonging to the Benjamin West Society 
and to Swarthmore College. SWARTHMORE COLLEGE 


ACCESSIONS—GIFTS AND PURCHASES 
DRAWINGS 
1 by Eugéne Delacroix, 1 by Constantin Guys, and 1 by Jean Baptiste 
Francois Pater, French. Tue Dup.ey P. ALLEN CoLLecTIon 
1 by Jasper Francis Cropsey, American. J. W. L. Jones 
MANUSCRIPT 
1 page of calligraphy, 11th-13th century, Hispano-Arabic. 
Tue Epwarp L. Wuitrremore CoLiecTion 
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MEDALS 
2 by Carl Paul Jennewein, and 1 by Gaetano Cecere, American. 
Tue Duptey P. ALLEN CoLLecTION 
MINIATURES 
7 illuminated miniatures, gth-13th century, German. 
PurcHASE FROM THE J. H. Funp 
MISCELLANEOUS 
I wooden cross inlaid with straw, 17th-18th century, Mexican. 
Hucu Brypen 
PAINTINGS 
3 retablo santos, 17th-18th century, Mexican. Hucu Brypen McGILi 
PRINTS 
1 color lithograph printed by J. W. Morgan Company, American. 
Mary H. anp Anna M. CocuraNnE 
1 lithograph by Henry G. Keller, American. Pau. H. OppMann 
| 1 color woodcut by Paul Gauguin, French. Tue Print Cus 
I aquatint by Clarence H. Carter, 1 drypoint by Philip Kappel, 
1 etching by Morris H. Hobbs, 1 by Russell T. Limbach, 1 by 
Frank N. Wilcox, 1 lithograph by Honoré Guilbeau, 1 by Henry G. 
Keller, 1 by William Sommer, 1 by Paul B. Travis, 1 mezzotint by 
Kalman Kubinyi, 1 relief cut by W. Phelps Cunningham, and 1 by 
Sheffield Kagy, American. Tue CLEVELAND Print MAKERS 
REPRODUCTIONS 
12 reproductions of drawings by Old and Modern Masters, 21 by Vene- 
tian Masters, and 1 book of drawing reproductions and index. 
Tue Duptey P. ALLEN CoLLecTION 
SCULPTURE 
2 bultos santos, 17th-18th century, Mexican. Hucu Brypen McGiLt 
SILVER 
6 spoons by Walter King, 19th century, American. 
Mrs. Cora A. BecKwITH 
I pair sugar tongs by W. Roe, 1gth century, and 2 spoons by John 
David, 18th century, American. Orro MILLER 
TEXTILES 
2 pieces of silk, modern, American; and 1 embroidery, early 17th 
century, 2 pieces printed linen, modern, English; 1 costume, late 
18th century, Greek; 1 piece of embroidery, 19th century, Moroccan; 
2 textiles, Pachacamac and Nazca, Peruvian; 1 embroidered bed 
sheet, 18th century, Turkish; and 1 piece of embroidery, 18th 
century, Rhodian. PURCHASE FROM THE J. H. Wape Funp 
EDUCATIONAL 
1 portfolio of 37 caricatures by Al Frueh, 5 etchings by John Taylor 
Arms, 4 by Frank W. Benson, and 2 by Frank N. Wilcox, 3 litho- 
graphs by William S. Gisch, 2 by Louis Lozowick, 4 wood engrav- 
ings by Emil Ganso, and 4 by Rockwell Kent, 2 drypoints by 
Martin Lewis, 3 woodcuts by Rudolph Ruzicka, and 2 brochures 
by FitzRoy Carrington, American. Tue Print CLus 
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woodcut by Ann V. Horton, American. THE ARTIST 
relief cut by Stevan Dohanos, and 1 by W. Phelps Cunningham, 
and I aquatint by Elsa V. Shaw, American. 

CLEVELAND Art ASSOCIATION 

toys, I decorative map, 1 woodcut by Mary Louise King, 5 pieces 
printed cotton, and 2 pages printing, modern, American; 1 kachina, 
12 pieces pottery, 1 textile, modern, North American Indian; 9 
Christmas cards, modern, Austrian; 2 pieces glass, 5 toys, 23 pieces 
pottery, 3 textiles, and 2 pieces lacquer, modern, Mexican; 5 deco- 
rative boxes, modern, Polish; and 5 prints, modern, Swedish. 

Mrs. Epp A. RuccLes 
portfolio of 15 prints by contemporary graphic artists, Czecho- 
Slovakian. THE Minister or EpucaTIONAL AND NATIONAL CULTURE 

or CZECHOSLOVAKIA 
sled, 17th century, Dutch. 
NELLIE Howe. 1n Memory or Cart Howey 
pieces embroidery, 19th century, Turkish. 
Mr. Mrs. Harotp N. Fow.er 
block print by George G. Adomeit, 1 drypoint by Béla Zaboly, 1 
linoleum cut by Price Chamberlin, 1 lithograph by Henry G. Keller, 
1 relief cut by Wally DuBois Richards, American. PuRCHASE 


CALENDAR FOR FEBRUARY, 1934 


Friday 2. 8.15 p.m. Recent Discoveries in the Art of Western Asia, by 


William Montgomery McGovern, Professor of 
Political Science, Northwestern University, Evans- 
ton, Illinois. 


Saturday 3. 2.0op.m. For Young People. Roumanian, Ukrainian, Italian, 


and English Folk Dances and Songs, by Public 
School Groups under direction of Olive Whit- 
worth. 


5-45 p.m. Radio Talk, WHK. The Books of Other Days, by 
Nell G. Sill. 


Sunday 4. 3-15 p.m. Gallery Talk. Foreign Section of the Thirty-first 


Carnegie International Exhibition, by Clarence 
Carter. 


4.00 p.m. Contemporary Painting—The Younger Genera- 
tion, by Lowell Lee. 


4.00 p. m. For Young People. Dragons in Pictures and Stories, 
by Carabelle Monfort. 


5.15 p.m. Organ Recital, by Arthur W. Quimby. 
7.30 p. m. Discussion of Bach Organ Music, and 


8.15 p.m. Organ Music of Johann Sebastian Bach, Program 
No. 12, by Melville Smith. 


28 


4 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Friday 9. 
Saturday Io. 
Sunday 
Wednesday 14. 
Friday 16. 
Saturday 17. 
Sunday 18. 
Wednesday 21. 
Friday 23. 
Saturday 24. 
Sunday 25. 


8.15 p.m. 
2.00 p. m. 
5-45 P-m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 
5.15 p.m. 
7-30 p.m. 
8.15 p.m. 
8.15 p. m. 
2.00 p. m. 


5-45 p.m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 
p.m. 
7.30 
8.15 p.m. 
8.15 p.m. 
2.00 p. m. 


5.45 


3-15 p.m. 


Old Mexico, by Branson De Cou, Lecturer, New 
York. 


For Young People. North American Indian Songs 
and Dances, by Chief Chibiaboos. 

Radio Talk, WHK. Life in Ancient Egypt, by 
Daisy Weld Warner. 


Gallery Talk. Foreign Section of the Thirty-first 
Carnegie International Exhibition, by Charles F. 
Ramus. 


Old Gardens of the Balkan States, by Virginia 
Lewis Paterson, Lecturer, Cleveland (Holden Lec- 
ture on Outdoor Art). 


For Young People. Stained Glass Windows of 
Long Ago, by Dorothy O. Tafe. 

Organ Recital, by Arthur W. Quimby. 
Discussion of Bach Organ Music, and 

Organ Music of Johann Sebastian Bach, Program 
No. 13, by Arthur W. Quimby. 

Music in Crinoline, by Arthur Loesser, The Cleve- 
land Institute of Music. 

For Young People. Life in China, an illustrated 
talk, by Mrs. Albert Fischer. 

Radio Talk, WHK. A Visit to the Museum Water 
Color Exhibit, by Ann V. Horton. 

Gallery Talk. Egypt, by Clayton Bachtel. 
Primitive American Art, by Charles F. Ramus, in 


Charge of Primitive Art, The Cleveland Museum 
of Art. 


For Young People. The Land of the Cliff Dwellers, 
by Ruth Field Ruggles. 


Organ Recital, by Melville Smith. 

Discussion of Bach Organ Music, and 

Organ Music of Johann Sebastian Bach, Program 
No. 14, by Melville Smith. 

Pioneer Master-Builders of Ohio, by I. T. Frary, 
The Cleveland Museum of Art. 

For Young People. Shadow Play: Ali Baba, by 
sth and 6th Grade Pupils, Canterbury School. 
Radio Talk, WHK. Primitive American Art, by 
Charles F. Ramus. 


Gallery Talk. Buddha in Art, by Margaret Fair- 
banks. 
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Sunday 25. 4.00p.m. 


4.00 p. m. 
5.15 p.m. 


Wednesday 28. 7.30 p.m. 
8.15 p.m. 


Sundays 4.00 p. m. 
Mondays 4.00 p. m. 
Wednesdays 5.00 p. m. 


8.00 p. m. 
8.00 p. m. 


Thursdays 3.00 p. m. 
Fridays 2.00 p. m. 


3.00 p. m. 
4.00 p. m. 


Saturdays 10.00 a. m. 
and II.00 a. m. 


g.00 a. m. 
to12.00 m. 


Galleries VI-XI, Foyer, and 
Educational Corridor 

Gallery IX . 

Gallery X . 

Gallery XI. 

Children’s Museum . 


TextileStudy Room . 


Sons of Bach, music by sons of Johann Sebastian 
Bach, presented by Members of The Fortnightly 
Musical Club of Cleveland. 


For Young People. Five in a Boat in Holland, by 
Charlotte Van der Veer. 
Organ Recital, by Arthur W. Quimby. 


Discussion of Bach Organ Music, and 
Organ Music of Johann Sebastian Bach, Program 
No. 15, by Arthur W. Quimby. 


REGULAR EVENTS 

Museum Hour for Little Children, by Margaret 
Wright. 

The Art of Greece and Rome, by Charles B. 
Martin. 


Mediterranean and European Art Centers, by 
Charles B. Martin. 

Amateur Sketch Club, by Charles F. Ramus. 
Amateur Arts and Crafts Club, by Kalman 
Kubinyi. 

The Appreciation of Music, by Arthur W. Quimby. 


Print-Makers Old and Modern, by Charles F. 
Ramus. 


The Arts of India and Their Cultural Background, 
by Margaret Fairbanks. 


Fifty Master Painters, by Charles F. Ramus. 


The American Home: Its European Origins, by 
I. T. Frary and Charlotte Bates. 


Classes for Members’ Children and for Non- 
Members’ Children. 


EXHIBITIONS 


Foreign Section of The Carnegie International 


. Exhibition of Paintings (through February,11). 
. Eleventh Annual Exhibition of Water Colors’and 


Pastels (opens February 15). 


. Arts of the Primitive Americans (opens February 


14). 


- Modern Masters in Pen, Pencil, and Crayon 


(opens February 14). 


. European Peasant Costume Figures Made by gth 


Grade Pupils of Fairmount Junior High School. 


. Historic Brocades, Damasks, and Velvets. 


30 


| 

] 


‘ 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JouHN LonG SEVERANCL 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haroip T. CLark G. MATHER 
RALPH M. CoE CHARLES L. MuRFEY 
Henry G. DALTON FRANCIS F, PRENTISS 
Epwarp B. GREENE JouN L. SEVERANCE 
LEONARD C. HANNA, JR. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Henry G. DaLTon Epwarp B. GREENE 
Joun H. Horp FRANCIS F, PRENTISS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON JouN H. Horp 
LeonarD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Deen, ex officiis 
RALPH M. CoE Epwarp B. GREENE 
LEoNARD C. HANNA, JR. WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. B. P. 
CHARLES T. Brooks 
E. S. BurkKE, Jr. 
WILLARD M. CLapp 
Mrs. H. A. EVERETT 
Paut L. FEIss 
FRANK H. GINN 
CHARLES B. GLEASON 
SaLMon P. HALLE 

H. M. HANNA 


Davin S. INGALLS 

Mrs. H. H. JoHNSON 
ALFRED KELLEY 

Mrs. RALPH T. KING 
Woops KING 

Amos B. MCNAIRY 
LauRENCE H. Norton 
KENYON V. PAINTER 

Mrs. Francis F. PRENTISS 
Mrs. JOHN SHERWIN 
EpwarbD S. HARKNESS Mrs. ANDREW SQUIRE 
GueErpon S. HoLDEN AMBROSE SWASEY 
Mrs. T. P. HowEtt WInDsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 


Secretary to the Director 

Editorial Assistant Sttvia A. WUNDERLICH 

European Representative W. PARSONS 

WALTER A. CROLEY 

ELEANOR R. SACKETT 

Mrinniz H. BrEDBECK 

Membership and Publicity Secretary I. T. FRary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership 
Assistant at Sales Desk 
Printer and Photographer 

Superintendent of Buildings 


Ciara E. GAETJENS 


EpiTtH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
JoHN W. McCaBE 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
— holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, — of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 

A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sender 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. HOo.tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Lou!IsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prassg 

In Charge of Primitive Art CHARLES F. RAMUS 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomAs Munro 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary IpA LEE ROGERS 
Assistants: Mr. Martin, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RUGGLES, Mr. ALVAREZ. 

Librarian, NELL G. SILL. Assistants: MIssTHWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
HawLey, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay ew 
Annual Members pay annuall 

Full particulars may be hed upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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LETTER OF TRANSMISSION 


Dear Member: 


This eighteenth annual report of The Cleveland Museum of 
Art brings to you a record of the work of the Museum during 
the year. 

Most outstanding during the period has been the increased 
attendance, a fact revealing the vital interest stimulated in 
Cleveland by the Museum exhibitions and activities. Despite a 
reduced budget such interest has been met with greater service 
by the Museum. But the time is quickly approaching when even 
the strictest economy will make it impossible for the Museum 
to stretch its budget sufficiently to meet adequately the in- 
creased interest of the community. The members who have 
loyally supported the Museum have done their share. We hope 
there are many others who may be persuaded to further this 


splendid work. 
Respectfully, 


Joun L. SEVERANCE 
January, 1934 President 
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REPORT FOR THE YEAR 1933 


M. Director 


The year 1933 has been marked by the greatest demand for 
service in the history of the Museum. It brought the all-time 
record for attendance, of 400,468, nearly 100,000 over the 
eighteen-years’ average and more than 25,000 over the peak 
year of 1931, 375,215, when the Guelph Treasure was shown in 
Cleveland. It might be believed that this record was due in part 
to touring coincident with the Century of Progress Exhibition 
in Chicago, but during the period June to September inclusive, 
the Museum attendance showed a §.3 per cent drop below that 
of the same period last year, as against a 22.9 per cent increase 
in the active months of the Museum year, facts which again 
prove that the service of the Museum is in large measure a 
service for Cleveland. 

The increase in attendance had to be met with a much smaller 
budget, but service to the public has, nevertheless, not been in 
any way reduced; the economies have been effected in other 
ways. The relation of budget to the attendance figure is an 
interesting study which can be best shown by the table below: 


Attendance Operating Budget 

1933 as compared with 1930... .31.8% increase 11.6% decrease 
1991.... 67% “ 13.0% “ 
1932....15.0% “ 6.5% “ 


The collection of American painting has been notably strength- 
ened, all the acquisitions of the Painting Department for the 
year having come in this section. A splendid early example of 
George B. Luks, “Holiday on the Hudson,” was purchased from 
the Thirteenth Annual Exhibition of Contemporary American 
Oils for the Hinman B. Hurlbut Collection. Additional import- 
ance is given to this canvas by the sudden and lamented death 
of the artist last fall. All the other pictures acquired by purchase 
were by Cleveland artists and came from the Fifteenth Annual 
Exhibition of Work by Cleveland Artists and Craftsmen. Very 
properly the sums earned by the traveling exhibitions of Cleve- 
land art were applied to this end. 

Through the perennial kindness of Mrs. Henry A. Everett, 
three paintings by George De Forest Brush, John La Farge, and 
James McNeill Whistler were added to the Dorothy Burnham 
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Everett Memorial Collection. Generous loans supplemented the 
Museum collections. 

Three drawings were added to the Dudley P. Allen Collection. 
They consist of “Le Guitariste”’ by Jean Baptiste Pater, a 
brilliant study in pencil and sepia by Eugéne Delacroix, and a 
figure piece by Constantin Guys. 

The Print Club has, as in years past, made many notable 
additions to the Department of Prints and Drawings. This year 
its most important gifts were the complete set of eighteen litho- 
graphs of Goethe’s Faust by Eugéne Delacroix, and a beautiful 
proof woodcut in color, “Nave Nave Fenua,” from Paul 
Gauguin’s Tahitian series. Italico Brass most generously gave a 
crayon head by Piazzetta. 

The Oriental Department acquisitions were of primary im- 
portance. The addition to the Wade Collection of a famous 
landscape scroll of the twelfth-century Chinese artist, Mi Yu-jen, 
son of the great Mi Fei, gives the Museum a painting known 
by all Oriental scholars. This accession is a foundation stone of 
great importance for the Museum collection. Formerly it was 
in the noted Yamamoto Collection in Japan. Other significant 
purchases for the Whittemore Collection were a group of pages 
representative of Oriental calligraphy. 

The objects excavated by the Cleveland-Michigan-Toledo 
Expedition to Iraq were divided. These pieces from the site of 
Seleucia throwimportant light upon the artistic level of Parthian 
culture. 

The Decorative Arts Department made one important pur- 
chase for the Wade Fund—a group of illuminated miniatures. 
The finest is a double page, German, Saxon, about 1170-1190 
A. D., by a coworker of Hermann von Helmarshausen. It comes 
from the circle about Duke Henry the Lion and ties up with 
the objects from the Guelph Treasure in the Museum collection. 
It represents the highest level of German illumination. Other 
miniatures are an Ottonian page of the ninth century and four 
pages from a thirteenth-century Saxon-Thuringian workshop. 
Accessions by gift were American silver from Otto Miller and 
from Mrs. Cora A. Beckwith; and valued loans came from 
Hollis French, Mr. and Mrs. Charles L. Murfey, and Miss 
Margaret Nash. 

In the textile section of the department, the fine bequest of 
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Mrs. Louise Tifft Brown added materially to the importance of 
the lace collection. Purchases of a group of pieces of embroidery 
—English, Rhodian, Turkish, and Moroccan—built up the em- 
broideries. These and two early Peruvian fabrics were acquisi- 
tions for the J. H. Wade Collection. 

Six objects of Spanish-American art were presented by Hugh 
Bryden McGill. This excellent group from the Southwest made 
a valued addition to the Department of Primitive Art. 

Theexhibition schedule was particularly important. The Tenth 
Annual Exhibition of Water Colors and Pastels opened the year, 
and was supplemented by a much-enjoyed exhibition of modern 
cartoons and caricatures. The International Exhibition of 1933, 
circulated by the College Art Association, the Fifteenth Annual 
Exhibition of Work by Cleveland Artists and Craftsmen, the 
Thirteenth Exhibition of Contemporary American Oils, Polish 
Prints from the International School of Art, Fifty Years of 
Printing by Horace Carr, Far Eastern Art from the Museum 
Collections, the Louise Tifft Brown Lace Bequest, and the 
Work of James McNeill Whistler—an exhibition that con- 
tained many prints and paintings, among them the portrait of 
the artist’s mother—brought varied fare to the Museum visitor. 

The Educational Department has functioned admirably. It 
has never lost sight of the fact that qualitative instruction is 
all-important, a particularly difficult thing in the face of 
quantitative demand, 148,828 being recorded as a total attend- 
ance, an increase of 15,313 over 1932, or 11.5 per cent. The time 
is rapidly approaching when quantitative increase cannot con- 
tinue without qualitative decline under present budget and 
space limitations. The physical capacity of the Museum is even 
now being used to the utmost. 

Opportunities for new developments within the department 
have never been lost sight of, and an experimental tie-up of 
daily press, radio, public schools, and Museum had great success 
in the Picture of the Week series published in the Art Gravure 
Section of the Sunday paper. The department, in codperation 
with Dr. Todd and Dr. Anderson of the Brush Foundation, has 
made the first steps in an experiment towards establishing a 
better art-aptitude test. The Major Work classes of the Cleve- 
land Public Schools have aided greatly in this work. New con- 
nections have been established with such preparatory schools as 
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the University and Hawken Schools; and the fine and active 
codperation of the Cleveland Public Schools, the Cleveland 
Heights Public Schools, and other sections of the metropolitan 
school district has continued. 

The integration of the Museum work with the graduate and 
undergraduate branches of Western Reserve University has 
developed considerably. This records the tendency of the de- 
partment to strengthen the adult work of the Museum. An 
amateur sketch club and an amateur arts and crafts club for 
adult members were established. These were in line with the 
new interest in leisure-time activities for adults. The plan in- 
volves constructive work with the hands in relation to study of 
Museum materials. 

The Department of Musical Arts has faced the serious dim- 
inution of its income with fine spirit; and with the generous co- 
dperation of Melville Smith, the Curator will bring to completion 
in the coming year a series embodying the complete organ works 
of Bach. This has been made more authentic by the temporary 
addition to the McMyler Organ of a Rickpositiv unit made by 
The Votteler-Holtkamp-Sparling Organ Company. 

The use of the Library is steadily increasing, the demand 
reflecting the growth of the Museum’s adult work. The lending 
of lantern slides continues its extraordinary rate of increase, 
179,508 having been circulated from slides now numbering 
29,825. The use and lending of photographs have also materially 
increased. 

The Membership Department has done a fine work in the 
face of discouragement. The membership has continued to de- 
cline over the previous year, but the rate has materially slack- 
ened, and membership began to pick up towards the end of the 
year. The total number of members is now 3,656. 

The Department of Buildings and Grounds has maintained 
the building with efficiency. Gallery IV has been newly plas- 
tered, and painting work in the south attics has improved the 
gallery lighting appreciably. 

The financial position of the Museum is sound. On a budget 
of $245,515.00 a saving of $17,416.23, or 7.09 per cent, has been 
made. The 1934 budget of $211,267.68 isa 13.95 percent decrease. 
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REPORT OF THE TREASURER 
WITH CERTIFICATE OF AUDITORS 


January 30, 1934 
The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I enclose herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1933, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Account- 
ants, and three statements prepared by Walter A. Croley, Cashier, as follows: 


Schedule B. | Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of all Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


By exercising stringent economies throughout the year a saving of $11,196.52 
in operating expenses under the previous year’s total was effected. This saving 
was not sufficient, however, to offset the severe reduction in income. The 
resulting deficit of $12,756.41 was met by a transfer from the accumulated 
income of the Charles W. Harkness Endowment Fund. 


Respectfully submitted, 
Joun Huntinctron Horp, 
Treasurer. 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 
Cleveland 


January 29, 1934 
The Cleveland Museum of Art, 


Cleveland. 
Gentlemen: 

We have made an examination of the books of account and record of THE 
CLEVELAND Museum or Art—CLevELAnp, as of the close of business 
December 31, 1933, and have prepared the accompanying statement of assets, 
liabilities and funds from our audit report in which further comments as to 
the scope of our examination and other details are set forth. 

Cash balances on hand and on deposit at December 31, 1933 were satis- 
factorily verified by us. 

The investments, comprising stocks, bonds, debentures and notes, partici- 
pation certificates in real estate mortgages issued by the Guardian Trust 
Company and land contract receivable, are stated as shown by the Museum’s 
records, without adjustment by us to reflect market values at December 31, 
1933. The land contract receivable was paid January 19, 1934, and the funds 
received thereon were traced into subsequent bank deposit by us. Other 
investments were confirmed to us by the Cleveland Trust Company acting 
as agent for safekeeping. 

Deposits in The Guardian Trust Company (closed bank) were confirmed 
directly to us by that bank. No provision has been made for possible loss upon 
realization of these deposits. 

Notes receivable were inspected by us and accounts receivable were proved 
as to total by trial balance of the individual accounts, but we did not corre- 
spond with the recorded debtors. The inventory value of supplies is included 
as shown by the records of the Museum. 

No provision has been made for obligations in connection with the purchase 
of art objects, etc. payable from purchase and special funds. Other liabilities, 
J disclosed by the records examined and information obtained by us, have been 
provided for in the accompanying statement. 

The amount of $12,756.41, representing the excess of expenses of operations 
over income for the year ended December 31, 1933, was charged to the income 
from Charles W. Harkness endowment. As a result of such application no 
change has been made in surplus unexpended income account for the year, 
which is included in the accompanying statement in the amount of $12,434.79. 

Subject to the foregoing, We Heresy Certiry, that we have examined the 
recorded cash transactions of THE CLEVELAND Museum oF ART—CLEVELAND, 
for the year ended December 31, 1933, and that, in our opinion, based upon 
the records examined and information obtained by us, the accompanying 
exhibit reflects the status of the various funds as of December 31, 1933. 

Very truly yours, 
(Signed) Ernst & Ernst 
Certified Public Accountants. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities and Funds—December 31, 1933 


ASSETS 
INVESTMENTS (book value) 
Stocks (ap roximate market value $80,541.50)....... $ 70,446.50 
Bonds, ntures and notes (approximate market 
Real estate mortgages (participation certificates)..... 116,600.00 
DEPOSIT IN CLOSED BANK 
The Guardian Trust Company—Cleveland...................00% 46,871.92 
NOTES AND ACCOUNTS RECEIVABLE...................005: 2,071.04 
$1,227,786.72 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership $336,611.73 
John and Frances Sherwin Fine Arts Garden Endow- 
Charles W. Harkness Endowment.................. 103,186.50 
Margaret Huntington Smith McCarthy............. 100,000.00 
Edward L. Whittemore Endowment................ 50,000.00 
Charles Frederick Schweinfurth Scholarship.......... 10,000.00 
Susan Barber Woodhill Memorial.................. 10,000.00 
Eleanor Hilliard 6,921.10 
James Albert Ford Memorial... 5,000.00 
ENDOWMENT INCOME FUNDS 
Margaret Huntington Smith McCarthy............. 9,807.20 
Hinman B. Hurlbut—Expense..................... 8,594.12 
Edward L. Whittemore Endowment................ 4,177.01 
Charles W. Harkness 3,391.94 
— _ Frances Sherwin Fine Arts Garden Endow- 
Charles Frederick Schweinfurth Scholarship......... > 651.84 


Forward $ 91,260.84 $1,100,468.65 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities and Funds—December 31, 1933 
LIABILITIES AND FUNDS (Continued) 


$1,100,468.65 
ENDOWMENT INCOME FUNDS (Continued) 
Forward $ 91,260.84 
445.03 


ame Albert Ford Memorial 


inman B. Hurlbut Purchase...................... 399.47 
Susan Barber Woodhill Memorial.................. 209.90 
Eleanor Fiilliard Memorial. 130.66 
Hermon A. Kelley Art Library..................... 71.90 
SPECIAL PURCHASE FUNDS 
Friends of The Cleveland Museum of Art........... $ 3,190.84 
Print Department Reproductions................... 128.45 
John Huntington Art and Polytechnic Trust Purchase 65.89 
Carnegie Corporation Lantern Slide................. 1.23 
4,712.00 
Less: Overdraft—Educational Purchase............. 71.22 4,640.78 
MISCELLANEOUS FUNDS 
Carnegie Corporation Educational.................. 2,000.00 
John and Frances Sherwin Fine Arts Garden—Reserve 2,000.00 
Joint Expeditions—Iraq Excavations............... 500.00 
234.07 
TOTAL FUNDS $1,207,965.33 
RESERVE FOR FURNITURE, FIXTURES, ETC................ 2,794.71 
DEFERRED INCOME 
Portion of 2% bonus on Sandusky Cement Company notes deferred 840.00 
SURPLUS—UNEXPENDED INCOME. 12,434.79 
$1,227,786.72 


Note—This statement is subject to the comments in our “Certificate,” included in this report. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE B 
Statement of Operating Income and Expenses 
Year ended December 31, 1933 


OPERATING INCOME 
Appropriations from Foundation Trusts................. $149,000.00 
General Endowment 32,390.89 
P. J. McMyler Musical Endowment Fund.............. 4,502.64 
Membership Endowment 11,896.62 
Memberships—Annual and Sustaining.................. 13,380.00 
Total Opetating Income: $214,345.36 
Transferred from other Income Funds: 
L. E. Holden Lecture Fund—for lectures............ 997.00 


Charles W. Harkness Endowment Fund—for deficit. .. 12,756.41 


OPERATING EXPENSES 
(Departmental receipts deducted) 

Bulldings and 62,371.45 


TREASURER’S REPORT 
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